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On Sunday, December 11, 1892, St. John’s Episcopal Church opened its 

doors for the first time at the corner of Jefferson Street and Elm Avenue. Though the 

congregation had existed since the 1830’s, the completion of its new church building 

provided unprecedented opportunities for mission and ministry to downtown 

Roanoke and the broader community.

The construction of the church was not without its trials. Conflict within the congre-

gation about whether to build the new church at all threatened to halt the project and 

resulted in a split that seeded our sister parish, Christ Church (a relationship we now 

cherish). Additionally, the Roanoke economy in the early 1890’s was in a downturn, 

and a shortage of construction funds was a chronic problem.

Some of the challenges, and the responses to them, are comical in hindsight. As one 

example, since the property on which the church was being constructed previously 

had been unoccupied, a neighbor had created a cesspool on it into which his sewer 

line drained. Initially, it wasn’t obvious which neighbor was the source of the refuse. 

Building supervisor William C. Noland found himself going house to house along  

the block asking suspicious Roanokers if he could examine their sewer lines ! 

The culprit was finally identified and the problem fixed. As another example, in order  

to raise funds for construction, the Ladies Guild hosted a benefit extravaganza at  

the Roanoke Opera House, including an original two-act comedy entitled, “A Box  

of Monkeys!” 

The faithful people of St. John’s overcame all obstacles in order to build this church  

as a testament to the central place of God in their lives and their community. The 

names of the nineteenth century saints who provided leadership then still echo within 

the walls of the church, names like Tayloe, Sorrell, and Bryan.

One hundred-seventeen years later, another group of parishioners realized that this 

glorious building has been entrusted to our present generation. The church was in 

dire need of mechanical, electrical, and acoustic updating and improvement, as well as 

aesthetic restoration. These parishioners recognized the vital necessity of preserving 

and restoring this fine church so that it can continue to serve as a center of mission 

and ministry in Roanoke. Their work, too, was not without challenge, and they,  

too, persevered. 

The fruit of their fidelity and labor is highlighted in these pages. You are invited  

to use this booklet as a guide to the church and as a locus of reflection upon the gifts  

God has given St. John’s. You are also invited to worship in this place as we give 

abundant thanks to God.

Grace and peace,
 

 

The Reverend Barkley Thompson
Rector

“I was glad �en they said unto me, Let us go into the house � the Lord.”
      Psalm 122
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Baptismal Font

The Baptismal Font in the east end of the south side aisle, a gift of Annie de Haven 

Bryan in memory of her son, Guy Bryan, has been moved to the entrance of the 

nave, restoring its historical prominence along with that of the altar, calling to mind 

its anchoring of our faith and reminding us that for the first fifteen hundred years the 

Church observed this traditional situating of these two most important sacramental  

objects. The liturgical and theological significance of this change reflects the idea  

that through the Sacrament of Holy Baptism we enter into the Body of Christ. It 

is appropriate that this vessel for the holy water with which the priest baptizes new 

Christians be the first concrete item one encounters upon entering the church.

Pews & Tile Floor

The end caps of the original pews were restored and reused as the ends of  

the rebuilt, restructured bench components. The stain, meticulously researched  

and known as St. John’s Russet, approximates very closely the original stain.

The tile floor, which was removed so that the sub-structure could be reinforced and 

a sub-floor added to improve acoustics, revealed in the undercroft, interestingly and 

somewhat unsettlingly, a man’s shoe dating from 1890 upside down in the dirt. 

As the artisans were painstakingly relaying the tiles, they discovered that there had 

been no allowance for an attractive base for the newly positioned font. Of their own 

volition, they chose to create an attractive base, proudly inscribing their initials in the 

work on the under surface of the tiles, putting one in mind of the ancient craftsmen 

who left their indelible marks on the great cathedrals in Europe.
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Sorrell Window

No	h Wa� South Wa�

The Ascension

The Archangel 
Raphael

The Archangel 
Michael

The Archangel  
Uriel

The Archangel 
Gabriel

Blessing the  
Little Children

The Calling of  
the Disciples

The Entry InTo 
Jerusalem

THE Boy Jesus in THE  
Temple w/ the Doctors

On the Way to 
Calvary

The Sermon  
on the Mount

Christ in the Garden 
of Gethsemane

The Entry into 
Jerusalem 

The Annunciation 

The Presentation

Extended 
Chancel

Chancel

Sacristy

Oratory

Forward Altar

Narthex

Baptismal  
Font

High Altar

Reredos

On the way  
to Emmaus

The Good Shepherd Jesus in the home  
of Mary and Martha

Angel of  
the Resurrection

Jesus as a Youth in  
the Carpenter Shop

Christ before  
Pilate (Ecce Homo)

A Miracle  
of Healing

The Institution of 
the Holy Communion

The Cleansing  
of the Temple

The Garden

The Nativity

The Baptism

Nave

South Wa� — �om the Extended �ancel

the presentationInscription
In loving memory of  

William Hopkins Meade, D.D.
Rector St. John’s Parish

December 1886-October 1898
Born November 7th 1838- 

Died January 13th 1917
“Blessed are the pure in heart.”

The Boy Jesus in  
the Temple with  

the DoctorsInscription
Charles Chancellor Wentworth  
Feb. 21, 1856 - Nov. 11, 1915  

Sophia Parke Wentworth 
March 9, 1862 – June 8, 1940 

The Sermon  
on the MountInscription
In loving memory of  

Mrs. Maude Foster Sayford, 
A Disciple of the Great Teacher
August 25, 1864 – January 19, 1938 

The Annunciation Inscription
In loving memory of  

Sarah Bernard Berkeley
January 1, 1882 - May 26, 1939 

The Calling of  
the DisciplesInscription
In loving memory of   

Amos J. Kennard
Vestryman and Warden  

March 4, 1866 – March 23, 1941  

The Entry into 
Jerusalem 
 Inscription

 William Wise Boxley  
1862 - 1940

The Nativity
 Inscription

In loving memory of  
Sarah Bernard Berkeley

January 1, 1882 - May 26, 1939 
Her husband and her children, 

her family and her friends  
arise and call her blessed.

Jesus in the home of 
Mary and Martha

 Inscription
In loving memory of  

Mrs. Jane Foster Kennard,  
A Friend of the Master 

December 26, 1866 – May 1, 1938 

The Cleansing of 
the TempleInscription

To the Glory of God  
and in loving memory of  

Henry Charles Baker
August 16, 1888 - March 30, 1938

The BaptismInscription
In loving memory of  
Rt. Rev. Alfred Magill 

Randolph D.D., D.C.L., L.L.D.
Bishop of Diocese of  

Southern Virginia 1892-1918
Born August 14th 1836-  

Died April 6th 1918
“He being Dead yet Speaketh.”

Jesus as a Youth in 
the Carpenter ShopInscription

In loving memory of  
Ann Godwin Figgat  

1835-1919
Miles Floyd Figgat  

1879-1927

A Miracle  
of HealingInscription

Reginald Stafford Koehler 
1863-1952

His wife, Sophia Pole Koehler 
1864-1933



Chancel

The extended chancel and new free-standing altar are an indication of the theological  

shift from the clergy and laity facing a distant Deity to the idea of Emanuel, God 

with us - more of a gathering around the Eucharistic table. Parishioner Martin 

Pruitt has built the handsome free-standing, portable altar of quarter sawn white 

oak, using parts of the church’s original kneelers and hymn racks and bringing the 

celebration of Holy Communion even closer to the communicants. The companion 

credence table, also in white oak, has been built by parishioner Sam Darby.

The original altar rail is an integral part of the new extended one. It has the 

capability of being installed in its original place at the high altar for special occasions, 

while the extended rail will provide accessibility for more people. 

The beautiful color on the walls in the chancel was arrived at through an examina-

tion of many layers of old paint. The rich green here is enhanced by the handsome 

gold leaf stenciling around the Sorrell Window, given in memory of the generations 

of parishioners who have gone before us.
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No	h Wa� — �om the Narthex

The Institution of 
the Holy CommunionInscription

In loving memory of  
Elizabeth McIntyre Gill

Oct. 5, 1905 – Jan. 2, 1935

The Good ShepherdInscription
Virginia Tayloe Rogers
Born January 3rd, 1848-  
Died January 13th, 1929

“Her Children Arise Up and  
Call Her Blessed.”

On the way to 
EmmausInscription

To the Glory of God  
and in memory of

Samuel Selden Brooke  
Nov. 10, 1841-Jan. 10, 1918

Elizabeth Young Brooke  
Nov. 21, 1845 - March 18, 1901

Christ before Pilate 
(Ecce Homo)Inscription
James Reese Schick
Ida Norman Schick

Angel of  
the ResurrectionInscription

I am the Resurrection  
and the Life

In loving memory of  
Nellie Louise Macbain

February 2, 1867- June 2, 1924

The Archangel 
MichaelInscription

To the Glory of God  
in loving memory of 
Robert Hall Smith

1888-1960

The Archangel 
UrielInscription

To the Glory of God  
and in loving memory of

John Addison Reid
1871 - 1958

The Archangel 
RaphaelInscription

To the Glory of God  
and in loving memory of 

Joseph Stras Walton
1892-1957

The Archangel 
Gabriel 
 Inscription

To the Glory of God  
and in loving memory of 

Robert Hall Smith
1888-1960 

On the Way to 
CalvaryInscription

In loving memory of  
James Thomas Strickland, M.D.
July 25, 1857 - November 25, 1938

The Entry Into 
JerusalemInscription
In Memoriam  
James F. Lee,

A vestryman of this church
1871-1926

Christ in the Garden 
of GethsemaneInscription

John Brockenbrough Newton 
Vestryman and  

Senior Warden of this Church
Oct. 5, 1868 – Sept. 22, 1931  

John Brockenbrough Newton Jr. 
Oct. 7, 1892 – April 12, 1937

Christ Blessing the 
Little ChildrenInscription

To the Glory of God and in 
memory of Mrs. J. S. Battle

December 1, 1851 - July 1, 1915

The AscensionInscription
In memory of Henry William 
Harrison, M.D., born 1845,

died 1920, son of Gessner and 
Eliza Lewis Carter Harrison

Orderly Sergeant Rives Battery- 
A.N.V.-C.S.A. 1863-5

Oratory— 



The Great Organ

Prior to 1948, the specifications of the organ in St. John’s nave are unknown. Extant 

records indicate that the organ was a small used organ installed on the Epistle wall 

facing east where the present sacristy is housed. Small additions including a water 

motor in 1902/03 were made when this little organ was moved to the South wall 

of the chancel. This instrument was replaced in 1926 by another used organ from a 

private home. It seems that this instrument was undersized and less than adequate 

for the musical needs of the parish. A stopped gutter helped propel this organ to its 

demise when water ruined the pneumatics of the organ’s interior. Another ten years 

passes with no indication of repairs or replacement to the organ. In 1940 the rector, 

Dr. Alfred Berkeley, declared that a new organ was of higher import than retiring 

the church’s debt load. His untimely death in 1945 precipitated generous memorial 

funds and the Aeolian Skinner organ became a reality in 1948. A sizable instrument 

of four manuals and 58 ranks, the organ was later added to and stood at 74 ranks 

when last rebuilt in 1991. Lamentably, this rebuild was less than respectable and the 

organ limped mechanically and tonally for the next 15 years when a great storm on 

Good Friday 2006 brought a fatal lightening strike to the electrical components of 

the organ.

 Page 8 : : ST. JOHN’S EPISCOPAL CHURCH



 Page 10 : : ST. JOHN’S EPISCOPAL CHURCH ST. JOHN’S EPISCOPAL CHURCH : : Page 11

The Great Organ Continued

The completely renovated and restored Aeolian Skinner organ was returned to 

the church in the summer of 2010, the work being carried out by Quimby Pipe 

Organs of Warrensburg, Missouri. The original 58 ranks of pipes are included in this 

historic renovation. Many of the original stops in The Great Organ remain in the 

same primary musical position. Other stops have been carefully relocated to carry 

out their function in the secondary divisions of the Swell and Choir organs. The 

entire infrastructure, action, winding, swell, and choir boxes are all new materials 

in completely renovated chambers. The organ console is completely new in 2010. 

Judicious and prudent additions to the organ bring the instrument to a total of  

74 ranks of pipes. 

The 2010 organ is musically and artistically designed to accompany an Episcopal/

Anglican church service with hymns, anthems, and canticles. So versatile is the 

musical and tonal design of the organ that all periods of organ literature are 

registered with ease and proper registrations. The placement of the organ in the 

South and North Chancel casework honors the long established Episcopal tradition 

of supporting a divided choir while retaining a clear view of the high altar to the 

entire nave and chancel.

Marble Altar and Reredos

Concerning the dedication in 1911 of the marble altar and reredos, the Reverend  

James Willis Cantey Johnson in a letter to the parish wrote: “There has been 

completed at St. John’s Church a notable work of Christian art which is given in 

memory of the late Mrs. Mary Susan Terry by her four daughters. This is a marble 

altar and reredos made of marble from the Carrara quarries and prepared in Italy  

and richly wrought with gold mosaic. The result is a simple altar of dignity and 

chasteness. The symbolism is marked by the mosaic in gold, and makes use of  

the ‘Holy, Holy, Holy’ in the face of the retable and of the Alpha and Omega in  

the right and left panels of the altar, while the central panel contains the ‘I H S.’  

The reredos is in five arches recessed and worked with great delicacy of line and 

proportion, the central arch being much larger than the two on either side.”  

In 2001 the altar was detached from the back wall and moved forward, the work 

having been done in memory of Claude Hodges and in honor of Eleanor Hodges.

The statues of the four evangelists were dedicated in 1958 in memory of Martha 

Leftwich Goodwin, Thompson West Goodwin, and Lucinda Lee Terry. The inscription  

on the Altar Cross reads: “This All Saints’ Cross is given to the glory of God and in 

loving memory of St. John’s members who have departed this life.”



The Sorrell Window

The Sorrell Window, a magnificent stained glass depiction of “The Tomb After  

the Resurrection,” was given in 1901 by Dr. Francis Sorrell to the Glory of God  

and in loving memory of Letitia Gamble Sorrell, 1829 - 1899.” Dr. Sorrell was  

born in Savannah, Georgia in 1827. A graduate of Princeton University, he studied  

medicine at the University of Pennsylvania. Of an adventurous bent, he served in  

the U. S. Army in Mexico, went to California as a “49er,” and served in the Army  

of Northern Virginia during the American Civil War. The magnificent window, 

made and installed by J&R Lamb Studios of New Jersey, is a memorial to the 

memory of Dr. Sorrell’s wife who died on December 8, 1899, after a full church  

life that had spanned the years of St. John’s from its inception to the successful 

completion of its new home at the beginning of the 20th century.

The Lantern

Parishioner Gates DeHart provided for the brass lantern originally given in 1900 by 

the Women’s Exchange to be converted into the vessel for a perpetual light.This is 

the third iteration for this beautifully crafted piece - the first being its initial position 

over the pulpit before the current tester was constructed and its second being its 

placement above the baptismal font when it resided in the Southeast Corner of the 

Nave. When lit, the perpetual light signifies that the consecrated Host is present in 

the Sanctuary. The only day during the year when it is extinguished is Good Friday, 

when the Reserve Sacrament is removed from the ambry.  The light is given to the 

Glory of God and in loving memory of Gabriel Gates DeHart, Jr. and Dorothy 

Wells DeHart.
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The Jesse Tree 

The Jesse Tree above the entrance to the oratory was given in 1994 to the Glory 

of God and in memory of Thomas Spotswood and Harriot Downman Hamilton 

Rutherfoord, Thomas and Aurelia Huger Rutherfoord, and Julian Hamilton and 

Willie Penn Rutherfoord. Quoting from an address given by the artist, William H. 

Rutherfoord, at the dedication: “Jesse of Bethlehem, the father of King David and 

grandfather of King Solomon, is usually represented as a reclining patriarch with a 

tree growing from his side. This image is derived from the prophecy contained in 

Isaiah (11:1-13) and is meant to establish Christ’s linkage with the Royal House of 

King David in keeping with the Messianic tradition. The Tree of  Jesse is the emblem 

of Christ’s genealogy. The earliest examples appear in France during the 12th century, 

usually in Cistercian monasteries. These trees were sometimes executed in stained 

glass or decorated the pages of illuminated manuscripts, and in their most elaborate 

form, provided the structure for richly carved, wooden rood screens. The wooden 

Jesse Tree installed in an arched doorway on the left side of the nave is primarily a 

Eucharistic image. The figure of the crucified Christ occupies the vertical axis of the 

vine, while clusters of grapes conform to the curves of the arch. Christ’s dominion 

over time and the elements is indicated by the placement of the sun and moon 

on the horizontal base of the sculpture. A small shield showing Jesse and his tree is 

positioned at Christ’s feet, indicating Christ’s connection to humankind.” 
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Flags in the Nave

Coming down the aisle from the chancel on the Gospel side, one sees the “Stars and Stripes,” 
the flag of the United States of America. Continuing down the aisle on the Gospel side, there 
is the flag for the state of Virginia with its warrior trampling the supposed tyrant and the Latin 
inscription, “Sic Semper Tyrannus,” “Thus Ever to Tyrants.”

The Cathedral Church of St. Peter in Bradford, England (our sister parish) bears the crossed 
keys to the kingdom presented by Our Lord to the head apostle and a tall cross, toward the 
bottom of which is a depiction of some rope holding together a bale of wool since wool was 
traditionally the main industry in Bradford.

Finally, on the Gospel side in the back of the nave is the flag of Sudan in Africa with its bold 
colors of black, red, green, and white. It occupies a place of prominence because the Diocese  
of Southwestern Virginia has a companion relationship with the Province of Sudan. 

Moving to the Epistle side, the first flag is that of the Anglican Communion. Designed by 
Canon Edward West, the central image is the compass rose with a depiction of a miter on 
its top side. St. Andrew’s cross is prominent, with the inscription, in Greek, from the eighth 
chapter of St. John, verse 32: “The truth shall set you free.”

Continuing down the aisle on the Epistle side, there is the Episcopal Church flag. The nine 
Jerusalem crosses in the form of a St. Andrew’s cross represent the original nine dioceses of the 
church on the East coast, and the symbolism of the red white, and blue colors reflect that the 
Episcopal Church is the expression of Anglicanism in the United States of America. It has also 
been suggested that red represents blood, the white purity, and the blue the Virgin Mary.

The diocesan flag depicts a cross in one quadrant, the beautiful mountains which surround this 
seat of the diocese in another, the illuminating light of scripture in another, and, finally, crossed 
swords which were emblematic of the diocese of London since the Bishop of London had 
ecclesiastical authority over the colonies. The Latin inscription, “Benedicite Montes Domino” 
translates to “Oh mountains, bless the Lord.”

The last flag on this side with its eagle looking directly into the sun is the flag of St. John’s 
Church, the symbolism inherent here being the idea that the eagle, the emblem of St. John the 
Evangelist, is the only animal that can do this and not be blinded.



The Davant Window 

The Davant Window, which now hangs in the narthex to the right of the grand 

staircase, was given in memory of T. S. Davant, Senior Warden of St. John’s from 

1904 to his death in December, 1921, an impressive “run” in a job many fi nd 

challenging for just one year. This magnifi cent stained glass window has had an 

interesting odyssey. Depicting in two major panels the calling of the disciple John 

by Our Lord, it was originally placed in the Elm Avenue wall of the parish house 

until it was removed to accommodate the 1957 Parish House expansion. For fi fty 

years it remained in the undercroft, incapable of being extricated until the fl oor 

of the nave was renovated. It has been restored.
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The Last Supper Painting

This excellent copy of Leonardo da Vinci’s famous fresco “The Last Supper” was 

loaned to St. John’s in 1945 by parishioner Robert Hall Smith.  The painting was 

passed down in Smith’s family from his great, great grandfather Robert Smith, who 

received it as a gift from naval offi cers upon retiring as Secretary of the Navy under 

President Thomas Jefferson. Upon Robert Hall Smith’s death in 1963, his wife 

Mary Wysor Smith had the painting restored and given permanently to St. John’s in 

her husband’s memory.  The painting hangs on the west wall of the nave.



St John’s Episcopal Church
Jefferson & Elm Avenue
Roanoke, Virginia 24016

540.343.9341

www.stjohnsroanoke.org
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